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Twenty
Progressive Exercises
for
Two Violins.
A Up-bow.
W Down-bow. JAC.DONT. Op. 38.

Allegro moderato.
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Allegro moderato.

5 S 4
EA pr—— —0 —
d : } ‘ - ) JI' r’ir l/ [ 2 1 1N & 1 1
~—___ = 4 # N— L

T 11
L x5 | I .
¥ T
S
/ t Lot P —— 7w—
6= et o e = § P

132as8

www.duo-klier.com



L - —

o | e | T |
@@ [ | 1 1 | o
¥ AAVEERFT AAERY

[

[=)

)

$ 4

| D> < N 3 i N J 3 S E D
i | i
\‘l ] |
\ 0L [ A
I !
]

18248

e

www.duo-klier.com



Allegretto.

10

odld—— NN 4 1——

.J=.’T I [ " §

f)

A

(.. N

Al AVY
I rY Il . A A VY V.

.4

. — - P . .

- —— Y
TP T T TP
P e A4 M —

(W g [ 1 1T 1T 1 1 Sk
) T g g g 1T 1 |

O S Y P e O — —

(1T L 1L | O "Ry

N s 114

132438

www.duo-klier.com



4

1

—

ivd

dim.

oo

.

www.duo-klier.com



12

In quick

3]
Y
>
vt
b0
8]
=
o]
=
—

J
(- Uns
L]“.
,W B Bt
|l
_ . 11 .
of ‘.
STl .Lm#.i
g :
-u ‘ u
5 L
. Unl
I
< ,W NP,
<o | Dm
<
Zo
- T
M
£ . — .
oo T
< 3
iz,
e <J
N "
~

) -

cresce.

7

o

—

0L

Qf">q§- &

n
>

[ R
M o

it g

Het

.
-

AR\

wgtt

13243

www.duo-klier.com



13

S=Std

—

1 1
e

=%

———

$
S

erese.

T ¢
1 1 @

&
=
TrFssrers

1]
7

o ¢
Il a

o ¢
J B\

1

\ LU
I
L.am . | 1]
8 N ! u..l
411.‘ m o
. ”m H?
umuﬁ
O e

Vo

1 o
el

11
) “—

(™7
L

/\ . °

JHRY s
AR
.. H .
s w‘ .
.ﬁ N
1 ‘11‘.
. 3t~
w% ..
. e
o . o~
-
ES

&

4">"?'>‘0

18048

www.duo-klier.com



14

. S [N S Nl
H [y 18
.'..Il.l. m 3kl o
i |
ﬁ ﬁ 3 « _ ol
<aHls ol i oL R t % fﬁ
' | 1HE
l'v‘

Allegro non troppo.
I
S ben legdto
= £
k
===
- - P
A
o’ e
2] 1] 1
i Y 1
3
) O .| I‘
‘-;_‘
— f
@
A -
»
lL: 0
v 7
L
erese
W
s 22 lsh
] — 1
8

' ™% i
8 ®
N g 4
R0 S MH 0_
S—— 4 | | 4
o0 » NG 9 @ O ALﬁwd

www.duo-klier.com



15

—

7L

0

I

()

74

- g

»

e

Iy

www.duo-klier.com

18248



Allegretto.
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A. With strongly marked, detached bows at the point or middle.
B. With legato (smooth) detached bows at the point or the middle. The Tempo may be taken
C. With springing bow (Spiccato)..............ooooooomooeeoeennee. quick or slow at pleasure.
D & E. See the above two lines marked with these letters..........
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Allegro appassionato.
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Allegretto agitato.
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Allegretto spiccato.
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Allegro ma non troppo.
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55.

11,
34.

134.
29.
21.

SCHIRMER'S SCHOLASTIC 2

ES

Material for Vocal and Instrumental Study—‘“from the very easiest to the most difficult”

(The Numbers listed below cover Study-Material for Instruments other than Piano)

HARP

SALZEDO, CARL, L'Etude Moderne de la Harpe.
Modern study of the harp. With five poetical studies

ORGAN

BUCK, DUDLEY, Studies in Pedal Phrasing. Op. 28

KOCH, CASPAR P., Bookof Scales..................

MACDOUGALL, HAMILTON G.

——Dramatic Pedal Studies. ........................

NILSON, L.

——A System of Technical Studies in Pedal Playing.
Translated from the Swedish by J. E. Barkworth.

PFITZNER, HEINRICH, The Art of Pedalling........

VIOLIN
FYFFE, ELIZABETII

64. ——The Three R’s. A Music Primer for the Violin Student
103. GOLDSTEIN, JOSEPH, Foundation Scale- and Chord-
Studies. (In the first position)....................
HERRMANN, EDUARD, 39 Violin Studics. 3 Books:
35. —Book I ... ... ...
36. ——Book Il ... ... ... .. ...
37. —BookIIT... .. ... ... . .. ... ... ... .. ...,
162. ——12 Violin Etudes for Study of Positions. Op. 37.
(English and Spanish texts) ...................
22. KNEISEL, FRANZ, Advanced Exercises. PartI.....
LAOUREUX, NICOLAS, A Practical Method:
147. Parts Land II. Combined. ... .................
90. Part 1*.. .
146. Part I. Supplement...........................
91 Part II* . .
92, —Part 1L.* Supplement..........................
93 Part TI1*. ...
94 Part IV*. ...
190, Scalesand Arpeggios. . .. ...... . ... .............
(*Also published in Spanish edition)
32. LEVENSON, CHARLES, First Exercises in Bowing. . ..
104 First Book in Violin Playing. (English, French and
Spanish texts) .............. ... .. ... .. ...,
119 First Scale Studies. (English and Spanish texts). . .
141. ——The First Finger-Exercises. Preparatory to Charles
Dancla. Op. 74. (Spanish and English texts). ..
8. LICHTENBERG, LEOPOLD, Scale Studics. .........

171,

g{;-—-.—-Specialized Exercises (In shifting

. LOCKWOOD, SAMUEL P.

The Scales. (English and Spanish texts). .........

. RIEGGER, WALLINGFORD, Begin With Picces. Ele-

mentary Method for Individual or Class Instruction
’ S Complete
rate violin part
SCHRADIECK, HENRY pa P

- —The First Position. An Elementary Instruction Book
. ——Six Staccato Studies........... ..... ... .....

STOESSEL, ALBERT, Essentials of Violin Mastery.
Advanced studies for the preservation of violin technique
STOEVING, PAUL
The Systematic Development of the Bow-arm. 2 parts:
——Book I. Elementary
——Book II.

——Book IV....... e e veee
SVE¢ENSKI, LOUIS, Preparatory Exercises for the
. Trill, the Vibrato and the Staccato. (Eng. and Span.)
i L and crossing the
strings), (English and Spanish texts) ..., ..

ceae

2.75

1.10
1.50

.75

1.25
1.00

1.25
75

1.00
1.00

TROTT, JOSEPHINE
159. ——Daily Scale Studies. (English and Spanish texts).. 1.25
174, Melodious Double-Stops for Violin................ .
192. ——Melodious Foundation Studies for Violin
195. ——28 Melodious Studies in the First Position
WALTHER, GUSTAVE B.
194, The Art of Staccato Playing..................... 1.50
133. WEISBERG, A. H., A Complete School of Shifting.
(English and Spanish texts)....................... .60
132. Foundation Exercises for Fingers and Intonation.
(English and Spanish texts)............. ...... .60
142, ——School of Double-Stopping. (English and Spanish) 1.25
WHITE, GRACE
88. ——Studies, Scales and Pieces. (In the first position).. 1.25
108. Studies, Scales and Picces. (In the third position) 1.25
4. WILHELMJ, AUGUST, Exercises in Thirds. .... ... .. 1.25
WITEK, ANTON, Fingered Octaves
101. Part I: Exercises. Puart 1I: Practical Application.
(English and Spanish texts) .. ... ... ... ... 1.50
40. ZIMBALIST, EFREM, One Hour's Daily Exercises. ... 1.00
VIOLA
SVECENSKI, LOUIS
2. ——Twenty-five Technical Exercises for the Viola. . . ... 1.00
VIOLONCELLO
138. MAAS, GERALD C., Finger Exercises and Scale Studies.
(English and Spanishtexts)....................... 2.25
169. Practical "Cello Exercises. .................... .. 1.00
76. OTIS, EDITH, First Book of Study Picces. . .......... 1.50
3. SCHULZ, LEO, Technical Studies. . ............. 1.25
VIOLIN, 'CELLO AND PIANO
33. LOTH, L. LESLIE, Five Poctic Sketches for Trio Study 1.50
STRING-QUARTET
POCHON, ALFRED, A Progressive Method of String-
Quartet Plaving.  Part I: Elementary
151. First Violin (including Method). .. .............. 2.00
152. Second Violin ( ‘“ ) 2.00
153. Viola ( o D 2.00
154. Violoncello  ( ‘“ ) 2.00
180. ——The Method (without separate instrumental part).. 1.50
155. ——Separate First Violin Part (without Method).. .... .50
156. —Separate Sccond Violin Part (without Method). ... .50
157. —Separate Viola Part (without Method)............ .50
158. ——Separate Violoncello Part (without Method). ... ... .50
Complete set including four Instrumental Parts
and Method foreach....................... net 6.00
CLARINET
115. STIEVENARD, EMILE, Practical Study of the Scales.
(English, French and Spanish texts)................. 1.50
FLUTE
MAQUARRE, ANDRE
140. ——-Daily Exercises. (English and Spanish texts). . ... 1.00
GUITAR
ROCH, PASCUAL
85. ——A Modern Method. (School of Tarrega). 3 volumes.
(English, French and Spanish texts.) Vol. I... . 2.09
86. ——The same, Vol. I1...............cccivivuiiinn.. 2.00
87. —Thesame, VoL III............. ettt 2.00

‘A Complete Catalog of Schirmer’sr-SWt’Serles ‘will be mailed &pon request

G..SCHIRMER..Inc.. NEW YORK .
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SCHIRMER’S LIBRARY

& MUSICAL CLASSICS
COMPOSITIONS FOR VIOLIN

—

VOL. NO.

Solos, Methods and Exercises

€8/49

prid

1086

1032
603

604

744/745

932

;951(,‘

-987
*988
602

626
219

1179
328

qa29

228

929

952/953

742/743
863
864
865

887/888

VIOLIN SOLO

ALARD, D.

Op. 10. 10 melodious stvdies, with
acc. of a second violin in score
(Lichtenberg). 2 vols.

BACH, J. S.

6 Sonatas,. G m., B m.,, A m.,

Dm., C, E. (E. Herrmann)

BERIOT, C. de.
Method! “Njs. zg}.ll

Método: apprender el violin.
Ia partesecehmann). Spanish ed.

BLUMENSTENGEL, A.

Op. 33. 24 Studies

Scale- and Arpeggio-studies. Book
I. In the first position

In the first

I

The same. Book 1
three positions

BOHMER, C.

Op. 54. 75_Studies in Intonation.
2 vols.

CASORTI, A.

Op. 50. The Technics of Bowing

DANG> C.

. Ox;y Ynentary and Progres-
L Lesive
< Thee Vol. I

The su Vol II
Op. 68.%5 Studies, with acc. of a
second violin in score
Op. 73. 20 Brilliant and Character.
istic Etudes
p. 74. School of Mechanism.
50 daily exercises (Lehmann)

DONT, J.
Op. 35. 24 Etudes and Caprices

Op. 37. 24 Exercises preparatory
to the studies of R. Kreutzer and

. Rode
Op. 38. 20 Progressive Exercises,
with acc. of a second violin in
score

FIORILLO, F.
36 Studies or Caprices (Schradieck)

GAVINIES, P.
24 Studies (Matinées)

HERMANN, FR.

0{). 20. 100 Violin Studies. Part
(for_the beginning of tuition);
Part 1I (for the development of
finger and bow technics) -~
Violin-school. 2 vols. Vol. Y
Vol. 11

HOFMANN, R.

Op. 25. The First Studies In the
First Pogition. Vol. I. The be-

VoL IL T

ol. II. e progressive pupil

Vol. {ll. ‘The more advanl::eg stu-
n

e
Op. 51. 24 Studies. Continuation
of the preceding, introducing
various itions. 3 vols.
Op. 66. 22 Studies for the Use of
lvanced Pla‘{en. employing the
and fourth posi-

echnic and Melody. §0
tion and

560

561
562
*563
*564
565

750

306/308
513
867

1078/79

230
937
487
488

489

449

231

759
109/110
108

364
515

516
517

d 396/397

; 844
)
-

3

VOL. NO.

HOHMANN, C. H.

Practical Method. A gystemat-
ically arranged course of exer-
cises for a thorough grounding
in violin-playing (Mittell). Com-
lete Flex. linen
he same. Vol. I. Exercises for
the first position

Vol. II. Exercises in the keys
most us
Vol. III. Advanced exercises In

the keys most used.
Vol. 1V. Exercises in the higher
positions
Vol. V. Advanced exercises in the
higher positions

HRIMALY, J.

Scale-studies

KAYSER, H. E.

Op. 20. 36 Elementary and Pro-
gressive Studies. Introductory
to the celebrated studies by R.
Kreutzer. Complete

The same, in 3 vols.

Op. 44. 50 Short Exercises

Op. 67. The Study of the Positions.
34 short pieces for thestudy of the
second, third, fourth, fifth and
seventh positions, and the half-
positions

KOHLER, M.

Op. 51. 30 Little Studies for the
study of the second, third, fourth
and fifth_positions.__2 vols.

KREUTZER, R.

42 Studies or Caprices (Singer)

KROSS, E.

Op. 40. [The Art of Bowing

MAZAS, F.

Op. 36. 75 Melodious and Pro-
gressive Studies (F. Ilermann.)
Vol. I. 30 special studies

Vol. II. 27 brilliant studies

Vol. 1IL. artists’ studies

RIES, H.
Op. 28. 30 Elementary Studies in

the first, second, and third posi-
tions

RODE, P.

24 Caprices (Studies), In the 24
major and minor scales (David)

ROVELLI, P,

Op. 3, 5, 12 Caprices (Lichtenberg)

SCHOEN, M.

OQ. 22. Flrgt Steps in Practical
Violin-playing. Scales and les-
sons in the first position. 2 vols.

Op. 32. The A-B-C of Violin-playing

SCHRADIECK, H.

Scale-studies
The School of Violin-technics.

Vol. I. Exercises for promoting
dexterity in the various positions
Vol. II. Exercises in double-stops

Vol. III. Exercises in the diff
modes of bowing erent

SCHUBERT, L.

Op. 50. Violin-method. 2 vols.

SEVCIK, o.
Op. 1. School of Violin Technt

I’:ﬁted by Ph!l(l'pp lzltlt'ell. %A

in the first positi

Vol L.
Ex n on
V&l. II. Exercises in the

4

184/185

838

926
927/928

48/49

957
946

602

€29

956

331/332
333/334
446/447

520
519

. W

284/185

VOL. NO.

846 Vol.’llll. Shifting (changing {

on,

847 ol. 1IV. Exercises in doub]
stogs

848 Op.8. Shifting (changing thepol
tion), and Preparatory Sca)
studies (Mittell)

849 Op. 9. Preparatory Exercises
Double-sto[g)ing in thirds, sixt!
octaves, and tenths (Mittell)

SITT, H.
Op. 32. Etudes:

871 V%l. I. 20 Etudes (1st position)

872  Vol. II. 20 Etudes (2d-5th positid

873 Vol. III. 20 Etudes (change
position)

1084 Scale Studies (Mittell)

WOHLFAHRT, F.

WIENIAWSKI, H.

Op. 18. 8 Etudes-caprices, with
second =ialin in score (Lichte}
berg). 2 vols.

Op. 45. 60 Studies (Gaston Blay
Vol. I. First position
Vol. II. Third position

. 54. Elementary Exerciq
Op. 74. 50 Easy Melodious Stud;
in Progressive Order. 2 vols. Pg
I (first position); Part II (thil
position).

VIOLIN DUETS
ALARD, D.

Op. 10. 10 Melodious Studig
with acc. of a second violin
score (Lichtenberg). 2 vols. ~

BERIOT, C. de.

Op. 57. 3 Duos Concertants
Op. 87. 12 Short Easy Duos

DANCLA, C.

Op. 68. 15 Studies, with acc.
second violin in score

DONT, J.

Op. 38. 20 Progressive Exercis(
with acc. of second violin
score

GEBAUER, M.

Op. 10. Duos

KAYSER, H. E.

Op. 67. TheStudy of the Position
34 short pieces for the atudx‘
the second, third, fourth,
and seventh positions and t]
half-position. With a
violin ad. lib.

MAZAS, F.
OJ). 38. 12 Little Duets (Schn
ieck). 2 vols.
Op.l:‘). 6 Duets (Schradieck).
Op. 70, 12 Little Duets (F. Hd
mann). 2 vols.
PLEYEL, I.

Op. 8. 6 Little Duets
Op. 48. 6 Little Duets
Op. 59. 6 Little Duets

VIOTTI, G.B. '
Op. 9. 3 Duets (By, G m.; E), }
Bt o 2

. 29, : C.
odzloms ma).A.‘ X

WIENIAWSKI, H.

.SC

~

——
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